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adds that this, " if I do not much mistake, is also the reason why 
an old besom (which is a sort of dried bush) is put up at the 
top-mast head of a ship or boat when she is to be sold." If we 
are to regard the broom as a substitute for a bush, then putting 
it out may perhaps be connected with the Tavern Keepers' bush, 
which, originally intended to indicate that ale was sold in his 
house, was no doubt associated in the public mind with the 
jovial entertainment to be found within. 

WM. SELF. W E E K S . 

Westwood, Clitheroe. 

THE EASTER ISLAND FIGURES. 

(Folk-Lore, vol. xxxi. p. 294 et seqq.; vol. xxxii. p. 70 et seqq.) 
THE letters of Dr. W. H. R. Rivers and Mr. Henry Balfour on 
the nature of the head-dresses of the stone statues of Easter 
Island are of great interest, and raise questions of importance 
far beyond the bounds of Easter Island and the Solomons. 
Mr. Balfour asks whether cylindrical hats, such as Dr. Rivers 
suggests as the originals of the stone cylinders of Easter Island, 
have ever been recorded as being worn in the Pacific. I do not 
know whether they have been recorded in the Solomons, but 
they were certainly in use in New Caledonia, as is shown by 
Hodge's drawing, now displayed at Greenwich Hospital, of a 
man from that island wearing such a head-dress. This portrait 
is reproduced and is easily accessible in the official account of 
Cook's second voyage, and also in George Forster's account. 
Though such a head-dress has never been recorded as worn by 
the Maoris, it occurs occasionally on tekoteko, ancestral figures 
carved in wood and placed on the gables of village store-houses. 
An excellent example is figured in Dominion Museum Bulletin 1 
(1905), Fig. W., where it is described by the late Augustus 
Hamilton as follows: "The central specimen is of special 
interest as it wears the curious high cap or ornament frequently 
seen in carvings in this district [Rotorua], recalling the crowns-
or caps of the Easter Island stone figures." It is vertical behind, 
but in front it slopes out slightly in the lower part a little above 
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the face. It thus provides an interesting, and in some respects 
a remarkably close, parallel to the Easter" Island cylinders, and 
supports Dr. Rivers' explanation rather than those advanced 
by Mr. Balfour and Sir Everard im Thurn. 

The researches of Mr. Balfour have shown that the most 
important comparative material for the elucidation of Easter 
Island problems is probably to be gathered in the Solomon 
group. But the case just quoted indicates that the New Zea
land area also yields important comparative material. The 
most striking example is undoubtedly the Moriori rendering of 
the human figure in the round. So close is the resemblance 
that the only known Moriori example was identified by one of 
the most experienced of British ethnologists as Easter Island 
work. The close similarity of Easter Island and Moriori mata 
has been pointed out by several observers. The manaia, or 
bird-headed man, of Maori carving is also closely related to the 
bird-headed man of Easter Island and the Solomons. 

Of great interest in this connection is the carving recently 
discovered in the Kaitaia swamp and now on exhibition in the 
Auckland Museum. A drawing is published in the Journal of 
the Polynesian Society, No. 4, 1 9 2 1 . Though made of totara, a 
native New Zealand timber, the carving differs in important 
respects from any known Maori work. It has a central human 
figure (male) and two outward-facing terminal figures of 
reptilian appearance. Between the central figure and each of 
the terminals is a series of large chevrons, splendidly carved in 
open work. This arrangement of a central figure with two 
outward-facing monster terminals, and spaces filled with open 
work decoration, is that followed in the simplest form of Maori 
lintel, and it is on this ground that the Kaitaia carving has been 
classified by most students as a lintel; indeed, it has usually 
been referred to in the press as " the Awanui lintel." That 
such a classification has some justification will be admitted by 
anyone who studies the simplest type of Maori lintel, as 
exemplified by, for example, the ancient specimen at the Museum 
of Archaeology and Ethnology, Cambridge, or the beautiful 
example at the Horniman Museum. In each of these there is 
a central human figure, separated on either hand by a piece of 
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open-work decoration from an outward facing terminal in the 
form of a bird-headed man. On the assumption that the 
Kaitaia carving was a doorway lintel Major Waite suggested 
{9.P.S., vol. xxx. p. 426) that the two reptilian terminals might 
be equated with the wooden lizards, moko miro, of Easter Island, 
two of which, as Mrs. Scoresby Routledge has shown, were 
placed one on either side of the doorway in the ritual of opening 
a new house. If considered of good omen at the entrance, might 
not the pair have been placed permanently above it, at either 
end of the lintel? When Major Waite made this suggestion 
it was not known that the Kaitaia carving differed from all 
recorded Maori lintels in one very important respect, namely, 
that it was carved behind as well as in front. All known Maori 
lintels are designed to fit flat against a wall, and so the inner side 
is uncarved. It follows, therefore, either that the Kaitaia 
carving is not a lintel, or else that it was used in conjunction 
with a type of architecture never before recorded in New Zealand. 
But its resemblance to the genus lintel is so strong that I feel 
bound to suppose that it is one, and that the house it adorned 
was entered by a low porch or passage, above the doorway of 
which the lintel was set, visible from before and behind. Such 
a type of entrance was commonly used in the houses of Easter 
Island. This suggestion of Easter Island affinities in the ancient 
architecture of New Zealand receives support from the fact, also 
unpublished when Major Waite made his suggestion, that the 
central human figure has a well-marked vertical column. This 
feature has never been before recorded in Maori carvings, but, 
as all students are aware, it is a notable characteristic of one 
type of Easter Island wooden figure. 

Mr.fT. F. Cheeseman has pointed out that the decorative 
details* of the Kaitaia carving ally it to a series of bone pendants 
of intricate design, examples of which have been found in dif
ferent parts of New Zealand. Thus it is not to be classed as an 
isolated piece. 

The facts set out above give some faint indication of the 
intricacy of cultural and racial problems in the Pacific. They 
also serve to warn the student how far afield the investigation 
of a minor aspect of culture on a tiny, isolated island may carry 
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him. An essential preliminary to any general treatment of 
cultural problems in Polynesia is the compilation of a series of 
monographs, each dealing with the culture of a group. Students 
have long awaited such a monograph on the material culture 
of Fiji from the pen of Baron Anatole von Hugel, of Cambridge, 
and one on the Marquesas from Prof, von den Steinen, of Berlin. 
It is greatly to be hoped that a competent ethnologist will 
undertake the same task for Easter Island. Until this is done 
discussion will often be mere beating of the air. But the pro
blem raised by Mr. Balfour and Dr. Rivers is a fascinating one, 
and the discussion thus far has been by no means fruitless. 

H. D. S K I N N E R . 

Otago University Museum, 
Dunedin, N.Z. 

A C H I L D R E N ' S G A M E A N D THE L Y K E W A K E . 

(Folk-Lore, vol. xxxiii. p. 121.) 
A T the above reference, under the title " A Children's Game and 
the Lyke Wake," an article was contributed by Mary A. 
Berkeley, and as I believe I have the complete poem, I am 
forwarding it. When we were children we had a maid named 
Mary Shea whose stock of folk-songs was endless, and out of 
the list, which embraced " Me Parents Reared Me Tenderly," 
" The Cock-a-Doodle-Doo," " The Raffle," " The Croppy Boy," 
" The Lowlands Low," and any other songs of similar nature, we 
children always gave preference to the " Skin and Bone " song, 
as Mary termed it. The " Cuckoo " was another favourite; 
but since I have grown up, I have often wondered where the 
song earned its title, as seemingly the cuckoo arrives merely in 
the second verse, and is never heard of again 

M A R G U E R I T E K E R R . 
60 Putnam Street, 

East Boston, Mass., U.S.A. 

There was an old woman, 
All skin and bone, 
Whose like in England 
N'er was known. 


